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A major problem in building a database of this kind 
is the shortage of persons qualified to enter the data from 
the original texts. Such inputting requires a certain level 
of knowledge of classical Chinese and Zen terms, but, 
at least as far as I am aware at this time, very few of the 
graduate students or those with the degree can fulfill that 
requirement. Commercial services are not of much help. 
We hope to expand the circle of those able to cooperate 
in this endeavor and an honorarium is provided for the 
work.  Should anyone suitable be available, please contact 











A few years ago I had a chance to join other researchers 
in the fields of history of foreign policy and international 
politics for an interview with former prime minister Naka-
sone Yasuhiro. His lively stories about how he had sur-
vived the intense power struggle with other LDP factions 
to gain the post of prime minister and had managed to stay 
in power for as long as five years (1982–1987)—very long 
for a Japanese prime minister—as well as about Japan’s 
foreign policy during that period were really memorable. 
I felt I got a glimpse of what the 1980s were like. Com-
ing to work at Nichibunken, the founding of which was 
initiated under the Nakasone administration, gives me 
an odd feeling that I am somehow stepping into history.
Specializing in the history of Japanese politics and 
foreign policy, I have been engaged in research mainly 
on post-World War II Japanese security policy. “Security” 
may sound controversial, but elucidating postwar Japanese 
ideas on peace and security in the Asia-Pacific region and 
on Japan’s place in that international context is a process 
of tracing the intellectual roots of postwar Japanese. For 
the time being, I plan to have my research focus mainly 
on Japan–U.S. security relations of the 1950s.
Recently I have been interested in the relationship 
between intellectual and cultural exchange and foreign 
policy as well. In the field of international politics, there 
is a growing tendency to attach importance to the role of 
norms, ideas, and values, viewing them as one of decisive 
factors in international relations. The study of diplomatic 
history has indeed been under such influence. I joined the 
faculty of Nichibunken in April 2015, hoping that here I 
































On Stepping into History
KUSUNOKI Ayako  (Associate Professor)
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will be able to fully assess how cultural elements 
can be examined in the framework of the study 

































In my fourth year in college, I visited Nichibunken for the first 
time. Looking back, it was around the time I decided to make 
shunga (erotic pictures) the subject of my graduation paper. I 
only made copies of documents in the library at that time. Next 
year I went on to graduate program, visiting regularly Nichi-
bunken to peruse primary source documents. When I re-read the 
bibliographic data I compiled at that time to write this account, I 
realize how much I was struggling to create a valid list of works 
of shunga and ehon (erotic books) as I did not know much about 
even how to appreciate these works and was unaccustomed to 
recording bibliographic data for classical documents.
Since their publication was banned in 1722 during the Kyōhō 
era, the shunga and ehon went underground and such informa-
tion as names of painters and publishers and year of publication 
ceased to be provided. So, in order to identify such information 
I found it necessary to search out evidence of various sorts from 
historical sources and make comparisons with other sources. 
In most cases I refer to other scholars’ bibliographies, but the 
information therein is not necessarily correct. Take an ehon titled 
Ehon jinkō ki for example. A certain bibliography I referred to 
gave ukiyo-e artist Katsukawa Shunkō (1743-1812) as the painter 
of this book because there is a mention of “picture by Shunkō” 
in the book. But at the time, it seems, I found it difficult to agree 
with this interpretation, for I had seen the original copy of Ehon 
jinkō ki at Nichibunken and been impressed with powerful depic-
tion of human figures and graceful lines. Making comparisons 
with other books that were identified as Shunkō’s and ehon 
works by Shunkō’s teacher Katsukawa Shunshō (1726–1793), I 
concluded that Shunshō was the painter of Ehon jinkō ki, given 
the power of the brush stroke and other evidence, including the 
way nails were depicted and book binding. Later, this book came 
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